Before the Maharashtra State Commission for
Protection of Child Rights.

Enquiry. under section 13(1) & 14 of the child
right protection act, 2005
Case No. 503 /2011-12

Kiran Singh & others ... Complainant
Vs

Cine and T.V. Artists A_s;)ciation (CINTAA) and

others...... Respondants

The State Commission for Protection of Child Right has
received a complaint on 31/12/2011 by the parents of some child

artists who are working in the T.V. Serials.

2.  The fact and contents giving rise to the complaint are that,
the evil practice and injustice are being done against child artists
working in the T.V. industries, irrespective of whether they are
famous, old, leading, supporting, junior or new child artists. In
the industries, children are forced to work for more than twelve
hrs per shift without any amenities for their education, even
organizers are forcing them to avoid going to their schools & miss
their exams. At the spot, working conditions are worst. No
proper medical care is given at the place. There are no room for
their studies. No child counselor is provided. Child artists are

1



exposed to the bad language & bad habits of the other peoples
working in the studios. The artists irrespective of age, pay
annual dues to Cine and T.V. Artists’s Association herein after
referred as CINTAA. CINTAA is an organisation whose main
objective is to safeguard rights & interests of it's members but it
clearly observed that CINTAA is hand in glove with production
houses and channels. Office bearers of CINTAA are working
against the interest of their own artists who are children. It
seems that these office bearers of CINTAA are being managed by
the production houses who are producing TV serials. The office
bearers of CINTAA are very well known about the adverse
condition under which child artists are working in the TV
industries since they themselves are artists and want work from
the production houses & TV. channels. The parents have
approached CINTAA’s secretary Mr.Tiwari asking for clarity
regarding working hours of kids. However they were amazed by
his reply. They have been informed that it is, production unit and
the artists will decide about the working hours. CINTAA cannot
lay any rules for working hours, amenities etc. Recently in order
to protect the rights of the children National Commission for
Protection of Child Right, herein after called as N.C.P.C.R. has
issued, guidelines and regulations in respect of children working
in the TV industries. However no follow up are being done either
by parents or any organisation or authorities. The guideline is

not being followed by the production houses, producer and owners
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of the channels. There is great exploitation, because supply is
more and demand is less in this sector. Parents are never
entertained by the directors, producers or high rank people in
channels or productions houses. Payment is also not regular.
Therefore the parents have suffered a lot, when they approached
to the production houses with request to adjust the school hours
and exams. The production houses have flatly refused to do so.
The parents don’t want to compromise their kid’s studies and
childhood. They do not want to disturb their studies. The
Production houses and channels are using kids for their T.R.P.’s
and starts treating six years child as twenty six years old adult
and expect them to perform physically and mentally accordingly.
Kids can’t cope up with the study as well as the shooting stress.
Therefore kids prefer to leave the schools and make their career
in acting. There are many children working for the serial outside
Mumbai e.g. Rani Jhansi, Shobha Somnath Ki, Chandragupt
mourya, Veer shivaji, etc. These kids were unable to attend
schools since they stayed there or travel a lot for shooting. Even
the story is same for the children shooting in Mumbai itself. They
are often made to bunk the schools. The only reason for this is
T.R.P. and the pressure created by Channels. It's pure T.R.P.
fight with changes on day to day basis. Channel are changing
their strategies nowadays, minute by minute. This is the saddest
part of entertainment industries. Fourteen years old Avika Gour

from SASURAL SIMAR KA on COLORS is married to 32 year old
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boy. She is all set to do honeymoon with the boy and perform all
romantic scenes. This is clearly pushing the girl into glamourised
child abuse — a perfect balika vadhu — and on the other hand
government wants to stop child marriage but here Government is
not taking any initiation to stop them. To build public awareness
and create a moral force in the country to stand by children and

protect their rights, a National Consciences, is needed to be

generated to captures the imagination of each citizen to take
pride in the nation. A regular study and to undertake periodic
review of existing policies, programmes, and other activities on
child rights and make recommendations for their effective
implementation in the best interest of children are given in the
mandates of child right commission. In addition to this to spread
child rights literacy among various sections of society and
promote awareness of the safeguards available for protection of
these rights through publications, media, seminars and other
available means are also in the Mandate of Child Right
Commission. Inspection of production Studios, monitoring of
laws, providing for protection and development of children and
compliance of policy decisions, guideline / instructions are also in
the purview of Commission. Absolutely no change has taken place
in the working condition of the child artists even after issuing of

guidelines by National Commission for Protection of Child Right.



3) The request have been made to prove the issues by

constituting high level, committees, consisting persons from

Medias, N.G.O.s and Government department on the following

1ssues.

a) Whether children are made to work for twelve hrs or even
more?

b) Whether TV artists (children) are paid least?

¢)  Whether minimal facilities are being given to the children

d) Whether good quality water and food is being provided on
time by the production houses at the set?

e) Whether personal room or corner is given to the child

artists? ‘

f) ~ Whether many child artists are to share the single room?

g) Whether always production house forgets that child needs
rest and time for themselves?

i)  Whether clean toilets are being provided.

1) Whether big artists are always given preference and are
allowed to leave early and child artists are last one to leave?

k) Whether kids are made to wait for long hours for the

shooting which resulted in mental trauma?

1)  Whether production units wants child artists to bunk the

school and exam every time?

m) Whether place of shootings are dusty, unhygienic, with lots

of mosquitoes and other insects and create great risk of infections

to the young kinds.






